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Tamara Moyzes is a politically committed artist, curator,and documentary
filmmaker, researcher, and Ph.D. candidate based in Prague Czech Republic. She
is exploring themes such as gender, racism, antiziganism, the Israeli-Palestinian
conflict, discrimination faced by ethnic minorities, issues of nationalism and
religious conflicts, and Orientalism, her works show a long commitment to
artistic activism. She believes art is a form of protest that should unmask
social conditions through direct artistic interventions. Using the tools of irony,
satire, and rendering the lived experience visible, Moyzes aims to shed light
on social injustice. With her practice rooted in her Hungarian, Jewish, and
Roma origins and her life spent in Slovakia, the Czech Republic, and Israel,
Tamara Moyzes works from the perspective of the intersection of minorities.

Moyzes founded the “Romane Kale Panthera / Romani Black Panthers”
group (2012), which organizes events on the border of political art and activism.
She founded “Artivist Lab” gallery (2018) as part of her Ph.D. studies at the
Academy of Fine Arts Prague. The gallery is a collaborative project of the
Prague City Hall and Charles University, the main idea is to connect people
who come from interdisciplinary fields and respond to social and political
issues. In (2022) Moyzes founded residency program “Artist in need”, the main
goal of the residency is to help professional artists who are fleeing war. The
program has helped five Ukrainian artists so far.

Shlomi Yaffe, (b.1973 Tel Aviv) is an artist based in Prague. He is a
MgA graduate of the Fine Arts Faculty and the Inter-Media Department of
the Brno University of Technology, as well as the Bezalel Academy of Arts
and Design in Jerusalem. He often deals with social and political issues related
to unscientific ideas about race and body derived from myths assumptions
and ideology.

Nikola Ludlova is a PhD. candidate at the department of history at
Central European University in Budapest that recently moved to Vienna,
focusing in her research on entanglement of science and politics, history of
racial thinking and eugenics, and the production of knowledge on Roma. In the
past, she engaged in Roma LGBTQ+ advocacy and until today, she collaborates
with artists, particularly in socially engaged art projects concerned with the

politics of representation, memory, and identity. In collaboration with the
Roma artist Emilia Rigova, she has edited an issue of the journal ENTER+
presenting the work of European Roma artists and critically examining the
category of Romani art and the issues related to economy and politics of the art
system, specifically the exclusion of Roma from the majority art institutional
structures. The publication has opened up in the Czech-Slovak context a debate
about the potential and limits of Romani art and the identity politics in art
production for that matter. Since the beginning of 2023, she has joined the
Jindrich Chalupecky Society where she works at the capacity of expert on
inclusion and sustainability in art institutions.



A related issue addressed in the exhibition is migration. In an audio recording
Sonja Vectomov reads from a Shadow Report on Gender Equality depicting
the dire situation of the female migrants in the Czech Republic.’ In the text,
the author Eva Valentova points to gendered aspects of migration, and the
multiplicity and intersectionality of discrimination specifically impacting
women. Understanding migration as a natural movement of humans and
animal species in local and global ecosystems, Moyzes and Yaffe critique the
reductionism in the Central European political discourse which stereotypically
presents migration as an economically motivated and purely locally determined
phenomenon. The inhabitants of the incriminated countries get to be blamed for
their dire conditions—for political destabilization, wars, environmental damage,
etc., with (c)overt implications that it is due to their primitive religions, deficient
capacity for democratic government, or their lack of civilizational progress.
These notions not only reveal deep-seated racialism but also play a significant
role in covering and erasing the legacies of European colonialism and Cold
War cultural wars taking place in the non-European regions.”” However, the
authors encoded into the work another layer of meaning: by erasing the term
“migrant” from the original phrases such as “female migrants”, the modified
text renders the experience of migrant women as a much wider experience
pertaining to the majority of women, who find themselves in vulnerable and
oppressed positions in their families and in society at large.

Unprecedently, the exhibition also urges attention to the undebated issue of
environmental justice in Slovakia. Responding to the colour-blindness of Central
European environmentalism, the artists created an artwork that addresses
the unjust distribution of environmental risks in the context of structural
racial discrimination of Romani population . The artwork sheds light on the
fact that the Romani population in Slovakia is disproportionately affected by
environmental hazards in consequence of illegal dumping, municipal waste
landfills, and non-existing infrastructure in the Romani settlements for internal

16. Eva Valentova, “Chapter 16. Female Migrants” in Stinova zpréva o stavu genderové rovnosti v Ceské
republice v letech 2016-2020 [Shadow Report on the Status of Gender Equality in the Czech Republic in the
Years 2016-2020], ed. Petra Jelinkova, Jana Radovanovidovia (Prague: Ceskd Zenska lobby, z. S., 2021), 91-97.
Most of the migrants covered in the report came from Ukraine and Russia. Accessed at https://czlobby.cz/sites/
default/files/news_download/stinova_zprava_2021_web.pdf.

17. One of the ways in which the socialist regime in Czechoslovakia intervened in the politics in the Middle
East was through arms export.

waste management. The issue of environmental justice in Slovakia has not
received wide public attention and has been discussed only within a small
community of social scientists invested in bettering the situation of the Roma
through structural change.'® The artwork was informed by a publication based
on the research of this interdisciplinary team.!® The printed key excerpts from
the publication figure in the exhibition as objects interacting with mycelia
cultures. Another key object represents a map of Slovakia designating localities
impacted by environmental harm. These localities slowly disappear under the
growth of mycelia which symbolically remedies the injustice and transforms
the map into a highly aesthetical object. The work serves as a call to action for
policymakers and citizens alike to address this issue and also draws attention
to the direct link between environmental harm and social justice.

To conclude, in this most recent project, the authors used living organisms
and new media as technological components to weave an intricate tapestry
alluding to significant moments in the history of science and cultural history.
The result is an eye-catching and layered multi-media installation. In a broader
sense, the installation encourages audience members to reconsider how people
and nature interact and how technology may be instrumentalized in a life-
supporting way. In particular, it rewrites the dominant patriarchal narrative
and places women as prominent actors and the "female principle” as the major
element of a new cosmology. The cosmology provides a blueprint for a way
of being which allows for the survival and flourishing of all life on Earth.
Importantly, it includes specific women, important personas in the lives of
the authors, as contributors. Lactism is a stimulating and thought-provoking
experience that combines elements of art, science, and technology.

18. Structural change refers to a nationwide transformation of major pillars of state institutions and social
infrastructures in the area of housing, education, work, healthcare etc.

19. Skobla, Daniel, and Richard Filéak, eds. Opad jako socialny problém vo vylugenych rémskych osidleniach
[Waste as a Social Problem in the Excluded Localities Inhabited by Roma]. Bratislava: Centrum spolo&enskych
a psychologickych vied SAV, v. v. i., Ustav etnoldgie a socialnej antropoldgie SAV, v. v. i., 2022.



Galton, in the framework of eugenics to establish a racial type and study the
inheritance of typical racial features. Galton constructed a single portrait
created by combining multiple individual portraits (for example individual
Jewish students) into a “archetypal” composition of an ethnic group.’ Lacteria
thus can be read as a deeply political and personal act of re-signification. The
authors reclaim the technology to resignify the historical use of composite
photography as a tool of racial categorization and persecution in the name
of racial purity. In their rendering, the technology is employed to create a
representation that celebrates diversity and promotes inclusivity. By their
composite portrait of Lacteria, the authors demonstrate the transformative
power of technology in shaping our understanding of identity and community:
milk siblings thrive and grow as individuals while being part of the work for
the collective good.

The collective body of women is symbolically embodied in the exhibition
as the Goddess, and simultaneously as mycelia cultures. It is the women’s
devotion to life that brings them together and gives rise to the MYCELIUM:
a life-enabling, life-supporting, and life-protecting web. Their subjectivity,
creative power, and aliveness is the milk flowing through its fibers from one
woman to another, which potentiates, by the synergic effect, their power as
individuals and the whole: Mycelium=matrix-mother=Lacteria.

In the exhibition, mycelium also makes an appearance as a piece of technology
that is acting as an autonomous agent. Inoculated on papers and objects,
mycelia cultures grow around and through them, making art and politics of
their own which is to rewrite histories and remedy injustice. The authors
poetically reinterpret the place of women in human societies as well as the
larger ecosphere. Simultaneously they articulate an anti-thesis to Christian
anthropology which conceptualised man as a being removed from and
independent of nature and whose primal home is a man-made environment.
This tenet gave rise to a hierarchical structure of all matter and life coined

13. Daniel Novak, “A Model Jew: ‘Literary Photographs’and the Jewish Body in Daniel Deronda,” Representations
85, no.1 (Winter 2004): 68.

in Medieval Christianity as the Great Chain of Being, a doctrine legitimizing
nature’s subordination to man, and of woman to man. The subjugation of
nature continued to be a foundational idea of Western humanism also after
its divorce from Christianity and the ascend of secularism.

Technology is present in the exhibition as a means of production and
simultaneously as a subject matter. One part of the installation consists
mycelium cultures encapsulated in a vivarium.'® Their growth is recorded
by a camera and the speed measured with an app generating a graph and
the images sequence. These outputs are being displayed on a LCD screen.
The graph contrasts the rate of social media network growth with the rate
of mycelium growth. Unsurprisingly, nature wins. The artwork is a meta-
referential commentary on new media that highlights the efficiency and
resilience of natural systems. In the sphere of culture, the point is relevant when
considering the conservation of those types of tangible cultural heritage which
is susceptible to destruction by mycotic cultures. Interestingly, natural systems
have also served as inspiration for sustainable technological advancements.
This approach is known as biomimicry and has been increasingly applied in
various fields, from architecture to medicine.

The topic of inequality and empowerment is inflected in the project from an
eco-feminist perspective. The video projecting the image of Lacteria over a
background comprising of a series of iconic images of excluded areas, and
various forms of social, religious, and political spatial divisions shows the
Goddess move her arms as if she erased and remedied these and all past and
future instances of oppression, exclusion, and discord. This commentary on
the geopolitical border regimes and regulation of space aiming to bar access,
to imprison, to denote a second-class status invites reading that no man-made
barrier can dam the flow of life, or prevent it to find cracks to sprout out.

14. Mushroom liquid culture is a method of propagating mycelium, the vegetative part of a fungus, in a liquid
nutrient medium. The liquid culture is then used to inoculate a substrate, such as a mixture of grain or sawdust,
which serves as a food source for the mushrooms to grow.

15. An container, or structure adapted or prepared for keeping animals under semi-natural conditions for
observation or study; an aquarium or terrarium.



the Prague Gallery NoD from October 13 to November 13, 2022, under the
curatorship of Pavel Kubesa.® The project was conceived as an art series. A new
artwork was created soon after, for a collective exhibition of environmental
art entitled Hay, Straw, Damp, curated by the team of the Jindtich Chalupecky
Society.” At the exhibit, hosted from March 28 to May 3, 2023 at the Gallery of
Véclav Spala (GVS) the authors presented a multi-media installation Lactisms:
Mycoremediation.

The central symbolic, material, and technological element in the project
represents mycelium. The artists took inspiration from the mycelium’s crucial
role in ecosystems, with each fungal thread dependent on and serving as part of
the whole. Mycelium in the exhibition narrative stands for a social structure, a
matrix of relationality, care, and nurture. To be initiated into communion with
Lacteria, adepts must drink the Goddess’ milk. And as in Muslim culture, those
breastfed by the same woman become her children and siblings to each other.
Remarkably, Milk kinship was actually practiced by Yaffe’s Israeli paternal
great-grandmother, who nursed a child of her distressed Palestinian neighbor
during the late 1920s prior to the Great Revolt. This intimate family legacy
converges with a deeply felt sense that ultimately, we are all sustained by one
source, by the milk of Mother Earth.

Bodily fluids like milk, blood, or semen have prominently figured as sacralized
substances in mythologies and religions in many different cultures across time
and space. The associated meanings played out in how men and women were
constructed as distinct and hierarchically placed religious and social subjects.
While female blood was considered impure and polluting, in consequence of

6. The exhibition was produced in collaboration with Jakub Rajnoch, Jan Mucska © 2046 and Sonja Vectomov.
The artists also consulted some content issues with a social anthropologist Petra Ezzedine.

7. The team comprises of Karina Kottové, Barbora Ciprové, Tereza Jindrova, and Veronika Cechovi. Despite
being a small organization, the Jindfich Chalupecky Society (JCHS) plays an important role in the Czech
Republic's contemporary art scene by administering the Jindfich Chalupecky award to emerging artists and
serving as an arbitrator for contemporary art in the country. The inclusion of Moyzes and Yaffe in this exhibit
is significant for two reasons: first, because the issue of environmental justice in relation to the social exclusion
of Roma was addressed at this international exhibition of environmental art held in one of the most prestigious
Czech galleries; second, because of the JCH's inclusive policy, which aims to contribute to social justice in the
art system and specifically to address the white power dominance.

which women were excluded from religious leadership or certain religious
practices, milk, this quintessentially female fluid, was sacralised as a symbol
of passing on the Word of God and worshipped in the image of Maria Lactans.
Whereas the religious values attached to blood only increased in Christian
history, that of milk declined. However, the Islamic concepts of milk kinship
still reflect the high value Islam places on mothers' milk.® Historically, societies
in which the feminine is honoured tend to have more amicable relationships
with the members of the out-group. Exemplarily, by engaging in cross-religious
milk kinship, Christians and Muslims in Cyprus had been cultivating their
allegiances to one another for a century prior to the war in 1974.°

Apart from obvious inspiration by Maria Lactans, and the aforementioned
cultural histories of milk and breastfeeding, the authors drew inspiration also
from the Egyptian Milk Goddess Isis, whose representations as Isis Lactans
can be found in Egyptian ancient art. Throughout Egyptian history, Isis was
portrayed as the mother and nurse of pharaohs whose milk not only sustains
life, but bestows upon them also longevity, salvation, and even divinity."®
Analogically, initiates into LACTISM ingesting the divine milk, that is the
transubstantiated body of the goddess, become awakened to the realization
of their divinity and gain direct connection to the Source.

Visually, the fertility deity Lacteria is present in the exhibition as a composite
portrait of female fellow artists, collaborators, and friends of Tamara Moyzes".
These women come from a wide range of ethnic and cultural backgrounds,
imprinting in the image of the Goddess a vibrational signature'® of their unique
heritage. Composite portraits had been infamously instrumentalized by Francis

8. Willy Jansen and Grietje Dresen, “Fluid Matters: Gendering Holy Blood and Holy Milk,” in Things: Religion and
the Question of Materiality, ed. Dick Houtman, and Birgit Meyer (New York: Fordham University Press, 2012).
9. Stephanie Jacobs, “Milk kinship between Muslims and Christians in Cyprus,” A conference paper presented
at the conference “Sociality, Matter, and the Imagination: Re-creating Anthropology.” University of Oxford,
September 18 — 21, 2018.

10. Tran Tam Tinh, Isis lactans: Corpus des monuments greco-romains d’lsis allaitant Harpocrate (Leiden: Brill, 1971).
11. The body of the Goddess has been created from the portraits of Maayan Sheleff, Véra Duzdova Horvathova,
Hannan Abu Hussein, Osher Kasa, Lee He Shulov, Michal Mendelboim, Tran Hong Van, Truong Thu Thuy, Lea
Mauas, Noa Pardo, Liora Lupian, and Rosa Andraschek.

12. Vibrational signatures in biological systems. Where, every molecule in a living organism, such as proteins,
DNA, and cell membranes, has its own vibrational signature. This signature can be used to identify and study
biological molecules, analyze their structures, and understand their functions.
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N LACTISM

- A A new monotheistic religion worshipping the goddess Lacteria

Nikola Ludlova

The exhibition Lactism featuring an ongoing project LACTISM by Tamara
Moyzes and Shlomi Yaffe revolves around the central concepts of human
bonding, sociality, and human-environmental interactions. Informed by
deep ecology! and ecofeminism?, the project is concerned with social aspects
of environmentalism® and egalitarian social imaginary wherein the concept
of justice extends also to non-humans. Lactism as a female-centric religion
and simultaneously a model of human relationality and social organisation,
envisions a society free of gender, geopolitical, religious, and cultural divides. Its
ideational foundation comprises the Mother Goddess LACTERIA, mycelium?®,
consecrated milk derived from mycelia, and the concept of Milk kinship

Thematic interests of both artists intersected in this project which they first
started to work on in 2022 as visiting artists at the LowRes Jerusalem art
residency program.® In the Czech Republic, the exhibition was mounted at

1. Deep ecology takes issue with the instrumental and hierarchical relationship of the humans to nature,

— - ‘ criticizing the concept of modern society which positions the Man as a governor of Nature and the Nature as a
- ) source securing his survival. In contrast, the advocates of deep ecology approach the planet Earth and Nature
w— - as partners of Man and adhere to the idea of equality of all life forms and the promotion of interspecies bonds.

Jan Hrubes, “Ekologické proudy v Ceskoslovensku [Ecological Thought and Activism in Czechoslovakia],” (PhD.
Thes., Charles University in Prague, 2016), 21, 22.

2. Ecofeminism is an ideology and movement that sees climate change, gender equality, and social injustice
more broadly as intrinsically related issues, all tied to masculine dominance in society. Sarah Regan, “What
Is Ecofeminism? Understanding The Intersection Of Gender & The Environment,” Mindbodygreen, June 20,
2020. Accessed July 27,2023 at https://www.mindbodygreen.com/articles/ecofeminism-history-and-principles
3. Environmentalism advocates for the preservation, restoration, and improvement of the natural environment
and critical earth system elements or processes such as the climate, and may be referred to as a movement to
control pollution or protect plant and animal diversity. These actions are nevertheless mostly conceived in the
antropocentric framework, i.e. as an effort directed towards the securing of the man’s survival.

4. A mycelium is a network of fungal threads or hyphae.

5. The LowRes Jerusalem art residency program was led by Maayan Sheleff.

Photography: Michal Ures




and creativity to connect people with others, with themselves, that which
opens up the imagination and brings hope. Our first actions were to hold art
workshops outside of the Studios to work with the many displaced families
and children temporarily housed in Jerusalem. We slowly realized that we have
a safe place to offer for an internal encounter, an encounter with others, and
with art. We understood how the current exhibition is relevant to the present
situation, touching our present lives, and can offer hope for life after the war.

We were determined to install the exhibition despite the difficulty of doing
so without the physical presence of the two artists. Tamara Moyzes and
Shlomi Yaffe’s utopian ideas embody a proposal for balm and healing social
and ecological injustices. We seem to be in need of this now more than ever.
We can either see their ideas as naive dreams to be ignored or, when we are
wise enough to choose a different way — to choose life - these ideas are feasible.

In this 21st century, the world is still being led by men, and to our deep regret,
we have seen in the most recent events the cruel results of male violence against
women, young children, and adults. The new monotheistic religion invented
by Moyzes and Yaffe proposes that women be leaders based on a network
of connections among women and among people. This new religion has the
capability of bringing about social and ecological justice to repair what humans
have done to the world. Women, as the ones who bring life to the world, can
lead society in a different way, preferring life to other ideas. Women are able
to perceive complexity and to be more comprehensive instead of polarizing
and factionalizing society.

The idea of womanpower in the exhibition arose from Yaffe’s family history.
During the 1920s in the Jewish Quarter of the Old City of Jerusalem, his
Jewish great-grandmother chose life and nursed her Arab neighbor’s infant
daughter who was in distress after her husband was killed in battles before
the Arab Revolt. While the men fought each other based on ethnic divisions,
the women chose life and created a social fabric based on the feminine natural
force for care and concern. We can only imagine what would happen if the
majority of world leaders were women.

The exhibition Lactism, like many of Tamara Moyzes’s works, stems from
the traumas of the Holocaust accompanying her life. In her art and activism,
Moyzes’s actions are motivated by her concern to ensure that the horrors
her family underwent will not happen to any other person. The Artivist Lab
Gallery which she founded in Prague is a living example of her commitment,
a place where not only can minorities and refugees have their voices heard,
but also assists the mobility and rescue of artists in distress from conflict and
war zones through its artist residency program. It has already provided refuge
for five artists from Ukraine (four women and one man).

It seems a difficult request that we should remain humane while the world
around us is especially vicious, but we are obligated to preserve our humanity,
empathy, respect, and love towards every human being. Life matters, all living
things matter, and this is the time to fight for our humanity, struggle for the
rights of women, battle for the right of every human being to live, ensure peace
and security for one’s loved ones, and enable a better future for all children.

Our choice of life is what guides us to dedicate this exhibition to the human
encounter between all people living in Jerusalem — Jews, Muslims, Christians,
foreigners, and native-born, working to strengthen the ties between us so that
we can meet on this sacred ground as human beings, and honor everyone’s life.

Lee He Shulov
English translation: J. Appleton



PREFACE

Installation of the exhibition Lactism at the Art Cube Gallery, Artists’ Studios,
Talpiot, Jerusalem, ceased abruptly following the events of October 7, 2023,
the black day of the beginning of the war, which is still continuing. Hanging
the exhibition took place over several weeks of work since the artists returned
to Prague.

The war that began on Israel’s southern border on October 7th expanded to
the northern border and into Gaza. Its impacts are resonating throughout the
world, with expressions of violence, hatred, racism, and antisemitism shaking
the foundations of humanity and arising again across the globe. Human society
has become polarized: it seems that the world over, men and women have
forgotten to behave humanely to others. Every day we see that the complicated,
multilayered reality of life at the very center of the conflict has been flattened
into hollow slogans erasing the horrors and blinding people to events.

The atrocities Hamas committed on civilians — slaughter, rape, injuries to
women, children, and elderly, hundreds of hostages abducted with no word of
their fate — took place as we are witnessing the pain and distress of civilians
in Israel and in Gaza, with hundreds of thousands of internally displaced
persons from Israel’s north and south lacking homes and stability. Each day
there are rocket barrages, displaced Gazans, suffering and death of helpless
citizens, children, and entire families buried under the destruction caused by
war. Worldwide Leftist organizations, organizations promoting women'’s and
LGBTQ rights, feminist art organizations, and scholars whom we thought of
as our partners in the struggle to promote human rights and social justice have
revealed themselves to be blind, ignoring or choosing to be silent in the face
of massacre, rape, and terrorism when perpetrated against Jews.

On the surface, it seems that when facing such a painful, hellish situation it is
difficult to imagine being able to take time for cultural activities and making
art. On the other hand, we remember and are familiar with the power of art
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